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Greek and Roman Art
The sculpture was crafted between 1501 and 1504 when Michelangelo was 26 years. He named the culture David as inspired by the Biblical David. The sculpture is large, demonstrating the artistic ego, and the pinnacle of male success (Della et al., 2019). It is about 17 feet high and 12500 pounds. All these features made the sculpture to stand out and be visible to everyone because of its location, at the roof of the cathedral. The eye of the sculpture imitates the highest form of flattery. Ideally, David should be feeble, weak, and blushing. However, the he is depicted as daring and bold. 
The asymmetric and disproportionate feature of the curve reflects the delicate balance of life. The sculpture is slender and twisted in the figure, with the head and arms disproportionately larger than the legs. The position signifies that David is alert and ready for action. The action can be seen when the sculpture is viewed from below. The exceptionally large hands demonstrate strength and readiness. In most portraits and sculptures of David, he is portrayed as a young boy. However, in this sculpture, he is portrayed as very large, depicting strong army men of the Greece (Della et al., 2019). Michelangelo used his creativity to show that young men are endowed with strength for great challenges.
Although the sculpture is portrayed as being in battle, it is sculptured with no opponent. The stone in hand shows David as being alert and very concentrated. The slingshot held over the shoulder demonstrates readiness and confidence. The sculpture appears to be slightly cross-eyed, gazing at a distance. The imperfect look symbolizes the Roman soldiers and their work in the Greek culture, reflecting the canon of perfectly imperfect. The face of David shoe great determination like he is ready for battle (Della et al., 2019).
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